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Introduction

ROBERT C. RORE

Painting people is an adventure. It begins with the search for a model. If |
ask a woman whether she would be willing to be a model for my work as a
painter, | quickly get a clear and unambiguous answer: a yes or a no. If | ask
aman, on the other hand, the answer - even from the most beautiful men
~ s the diffident question: "Am | really good-looking enough?

Neither men nor women have difficulties with the question of whether a
womanis beautiful, but only women are capable of answering unhesitatingly
the question as to whether a man is beautiful. The man can't answer and
doesn't want to. He can't, because the category "beautiful man’ is highly
suspicious in the male-masculine’ context; and he doesn't want to, because
in doing 50 he would have to accept something that he would usually regis-
ter as a defeat straight away: there are men more beautiful than he is.
Beauty is not a possession, and ultimately - despite all the tricks of plastic
surgery, clothing and punishment in the gym - it isn't something that can
be acquired through effort; it’s a gift from the gods.

It's different with so-called good looks, which are the result of working on
your own body and presenting it by means of style and your attitude towards.
yourself. For me, beauty is something more than a handsome body, suitably
packaged. Middle-class men often identify masculinity with success, power
and possessions, while leaving the biological component of this masculinity
to youths and groups on the margins of society. This form of masculinity
only takes its rightful place in the active pursuit of sport.

However, in recent years this self-image of men has changed. Men look at
my paintings and they like the way | show their fellow-men. As a result, the
thought of seeing themselves, too, represented like that suddenly becomes
an attractive idea. Together with the model | produce portrait drawings,
studies of proportion, sketches of movement, and from many different al-
ternatives try to find the ones that match the model best. And the outcome,
not uncommonly, is pure astonishment: "What, that's how good | look?!

My models are not professionals; they don't model for a living like academy
or photographers’ models, or stage dancers either. They simply are what
they are, and they are pleased when the result is a good picture of them-
selves. They like to see themselves depicted in their nakedness, which is so
natural and unfeigned and good to look at that | sometimes think to myself
‘God must have envisaged man something like that when He created him.
Oh yes: Adam, the first man. | would like to have had him as a model. But
when 1 look closely, I find him in every man whose portrait | make. So I try
to look closely.
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Ich sal mit einem Freund in einem Straencafé. Und gerade als ich ihm von meinem Projekt 1 was sitting in a street café with a friend. And just as | was telling him
erzéhlte, ein Buch mit Zeichnungen von Mannern zu machen, kam ein auffallig schaner junger  about my project to do a book with drawings of men, a strikingly beautiful
Mann des Weges. Er steuerte direkt auf uns zu, um meinen Freund, mit dem ich da beim Kaffee ~ Y0ng man came by. He made straight tawards us to greet my friend,
with whom | was sitting and drinking coffee. “I know what you're looking
" said the man opposite me at that moment, and laughed. “A guy with
stomach muscles!” Then, to the young man’s horror, he grabbed his

safl, zu begriifien. »Ich weifl, was du suchst«, sagte mein Gegeniiber in diesem Moment und
lachte. »Einen Kerl mit Bauchmuskeln!« Dann packte er, zum Entsetzen des jungen Mannes,

dessen T-Shirt und zog es energisch nach oben, um den versammelten Café-Gésten mal das, T-shirt and vigorously jerked it up,just to show the assembled guests in

2u zeigen, was man ein richtiges »Sixpack« nennt. So lernte ich Emrah kennen, einen Mann, der  the café what is called a real “sixpack”.That's how | got to know Emrah,

alle Klischees von Mannlichkeit erfiillt. So ein Typ zwischen Ringer und Stahlarbeiter. Was soll 2 man who fulfls all the clichés of masculinity. Something between a

ich sagen: Das ist fast schon zu viel des Guten. wrestler and a steelworker. What can | say? That's almost too much of
2 good thing,

Emrah im Bademantel/Emrah in a bathrobe, 2009 Mannskizze: Emrah/Sketch of a man: Emrah, 2009
Buntstifte auf Papier/crayon on paper, 42 x 59 cm Bleistift auf Papier/pencil on paper, 30 x 21 cm
w221 W 6202, WV 6203, W 6204
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Robert C. Rore wurde 1954 in Berchtesgaden

geboren. Nach einer Ausbildung zum Chemo-

techniker Arbeit in einem Forschungslabar.,

Abitur auf dem zweiten Bildungsweg. Beginn

cines Chemiestudiums in Minchen, Ziil-
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Robert C. Rore was born in 1954 in Berchtes-
gaden. Apprenticeship as a chemical techni-
cian was followed by work in a research
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qualification) through adult-education classes.
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semesters studying art history and first solo
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* Zur Vergegenwirtiung des Menschen in der
Malerei, schrieb ich, wie andere Schriftsteller
ch, einen Beitrag fir die grofie Caravaggio-
Ausstellung 2006/07 im Museum Kunstpalast
Diisseldorf, versffentlicht in: Andrea Camiller,
Gerhard Falkner, Nino Filasto u. ., Maler
Morder Mythos. Geschichten zu Caravaggio,
Ostiildern 2006
AuBerdem habe ich Caravaggio [»Die Beru-
fung des Matthaus auf dem Bild des Michel-
angelo da Caravaggio in der Kirche San Lui
dei Francesi zu Rome] und Pasolini (»Dazu-
gehirigkeitsverlangen) e einen Esssay
gewidmet, die zusammen mit meiner Novelle
Salvatore erschienen in: Arnold Stadler,
Salvatore, Frankfurt a.M. 2008

* On the representation of humankind in art
| wrote, as did other authors, a contribution
for the major Caravaggio exhibition in 2006/07
in the Museur Kunstpalast Diisseldorf, pub-
lished in: Andrea Camilleri, Gerhard Falkner.
Nino Filasto et al., érder Mythos.
Geschichten zu Caravaggio, Ostfildern 2006

I have alsa written an essay about Caravaggio
"Die Berufung des Matthéus auf dem Bild
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des Caravaggio in der Kirche
San Luigi dei Francesi zu Rom”) and one about
Pasolini ("Dazugehbrigkeitsverlangen’). To-
gether vith my novella Salvatore they appeared
in: Arnold Stadler, Salvatore, Frankfurt am
Main. 2008,



